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Editor’s Note

Since the early 1990s, mainland China’s process 

of modernization has been evolving at such an 

unhesitatingly rapid pace that keeping apprised 

of its development, while finding the time to 

reflect upon it, can be a challenge. Now, at the 

end of what is essentially a thirty-year history 

of contemporary art, an increasing number 

of writers are approaching the history of 

contemporary Chinese art in a more deliberate 

and analytical way. In Yishu 36, Davide Quadrio 

and Paul Gladston converse about critical 

perspectives in relation to contemporary art 

in mainland China and what approaches are 

available to facilitate a consideration of its past 

in a meaningful way. Rebecca Catching reviews 

one of the few recent exhibitions that attempts to 

delve seriously into the history of contemporary 

art in Shanghai from the 1980s on; this exhibition 

also resurrects a number of works that have 

not been in public view for years. James Donald 

compares Chinese and Taiwanese art fairs and 

the strategies they employ to compete in the  

new economy. 

We are also pleased to have two features that 

explore the work of Liu Ding and Liu Jianhua, 

two artists who represent different generations 

and who have developed highly distinct and 

focused bodies of artwork. Reviews of exhibitions 

by Hung Liu and Zhang Huan, artists who have 

each responded to the 2008 Sichuan earthquake, 

reveal two very different approaches to that 

devastating event, and bring up problematic 

issues of what is served by representing such 

tragedies within the language of visual art. 

In conclusion, Yishu 36 looks to Taiwan with a 

curator’s statement by Charles Liu addressing his 

travelling exhibition of contemporary Taiwanese 

video, and a review of Re-writing Culture in 

Taiwan, an anthology of essays about the 

contemporary art in Taiwan and its relation to 

cultural identity. 

Keith Wallace

ERRATUM

Images illustrating the article “Floating and 
Theft in Wuhan” (Yishu 35 pp. 100–08) should 
be courtesy of WAZA, ChART Contemporary, 
and Intelligent Alternative. The project 
Floating Chinese Musicians was conceived by 
WAZA, produced by ChART Contemporary, and 
supported by Intelligent Alternative.




